A Fine Art

Once known as the watchmaker's
paint, the artistry of modern
enamelling turns the dial of a
timepiece into a miniature canvas

Enamel, which is pigmented ground glam,
bonds to metal surfaces when subjected
to intense heat, generating a beautiful and
delicate palerte. The process is painstaking
and arduous, requiring numerous
applications of cnamel followed by firings
in a kiln 1o build up layers and contrasts in
color. Because of the small surface area on
a watch dial and the level of detall, much
rll- I]'If wu:l'k n le'IC IqulnljﬂF Thrnush a
hllmn.u].u microwope

If the process is not already complicated
enough. enamel tends 1o be a finicky medium
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contaminant—as lirtke as a speck of duss—by
bubbling, discoloring or cracking. When
cooled wo quickly, enamel heartessly fracrures
hours upon hours of work into useless pieces.

Furthermore, unlike paint, enamel
colors cannot be mixed together to formulace
a ncw huc. Adjustments in firing fimes and

temperatures account for delicate differences
in i]‘udln;. What looks red when .thni
on the dial can actually turn to a pink or
orange during sucoessive firings. Therefore,
the enameller has 1o visualize the end
product before even beginning,
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works of art that hold their brilliance and
detail !hrnu;h the centuries. Strapping
onc on your wrist, links together the past,
present and future

When creating a dial, the enamellist
chooses from four basic techniques
depending upon the design and desired
cficct. The cloisonné process outlines the
drawing with fine gold, silver or bronze
wire, bent inte shape by tweezers. The
wires are then soldered into place Furmms
"\'hll ire ca:]cd CE“‘. into '(]'lll.'h tI'IE
enamel is applied. Cloisonné lends itself
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A Fine Art

Once known as the watchmaker's
paint, the artistry of modern
enamelling turns the dial of a
timepiece into a miniature canvas

Enamel, which s pigmented ground glass,
bonds to metal surfaces when subjected
to intense heat, generating a beautiful and
delicate palette. The process is painstaking

and arduous, requiring numerous

o

P of enamel followed by firings
in a kiln to build up layers and contrasts in
color. Because of the small surface area on
a watch dial and the level of detail, much
of the work is done squinting through a
binocular microscope.

1f the process is not already complicated
enough, enamel tends to be a finicky medium.

temperatures account for delicate differences
in shading. What looks red when applied
on the dial can acrually turn to a pink or
orange during successive firings. Therefore,
the enameller has to visualize the end
product before even beginning.

However, success results in gorgeous
works of art that hold their brilliance and
detail through the centuries. Strapping
one on your wrist, links together the past,
present and future,

When creating a dial, the enamellist
chooses from four basic techniques

It shows its displ ¢ at the sligh
contaminant—as lirde as a speck of dus—by
bubbling, discoloring or cracking. When
hours upon hours of work into useless pieces.
Furthermore, unlike paint, enamel
colors cannot be mixed together to formulate
3 new huc. Adjustments in firing times and

depending upon the design and desired
cffcct. The cloisonné process outlines the
drawing with fine gold, silver or bronze
wire, bent into shape by tweezers. The
wires are then soldered into place forming
what are called cells, into which the
enamel is applied. Cloisonné lends itself
to compositions that incorparate many

curves as well as those requiring a high
level of detail,

The champlevé technique works hest for
designs withour lots of undulations. Instead
of outlined above, the picture is engraved
on the dial surface and then hollowed our,
forming cavitics to reccive the enamel. The
enameller can modify depths to devise more
play with color and visual cffects.

With Miniature painting, also referred
0 as the Geneva Technique in homage to the
cty where it was perfected, the artist mixes
enamel with oll and paints compositions
dircctly on the dial with an ultra-fine brush,
Applied in layers, the enamel doesn't reveal
the complete picture until after 20-25
firings. Because colors intensify with cach
exposure to heat, the enameller has 10 work
out beforchand how many firings there will
be to anticipate the outcome. Three weeks of
work can be ruined by one misstep.

Paillon enamelling, takes its name
from the French word for the tiny motifs
cut from gold or silver leaf, these delicate
“paillons” are carefully placed on the dial in
different layers, creating a three di innal

company’s aims is to revive the ancient
techniques used by Jacquet Droz in the 18th
century, when the watch house was famous
for its technical artistry. In keeping with

effect. Modern dials thar incorporare
this technique are rare, preserving within
their glaze a literal piece of history. Since
Jacquet Droz has cultivated a reputation
for beautiful dial work, it follows that the
brand would resurrect Paillon enamel. In
a limited edition of eight, the Petite Heure
Minute Palllonnée sets the “paillons” against
a backdrop of the deep blue characteristic
of Jacquet Droz's work in the 18th century.
In fact, the paillons incorporated into the
dial were originals found mcked away in a
long forg until the comp

purchased them.

Managing Director of Jacquet Droz,
Manuel Emch, says that one of the

the company's historical underp s
the company secks out the most ralented
artisans in the field to work with them. “In
the creative process, it's important to find
new ideas,” asserts Emch, "We don't want
to be complacent.” In choosing to work
with independents, rather than establishing
a department in-house, Emch feels his
company keeps Independence in the craft,
“which is more interesting,”

He also acknowledges that the artisans
do something unique and should have the
platform to be recognized. In regards to
the Petite Heure Minute Paillonnée, it is
the steady hand of artist Anita Porchet thar
brings life to the enamel, and she can only
produce four to five pleces a year.









